Article | Written by / Jeong Junghyeon |
Professor, Seoul Institute of the Arts,
Ex-editorialist, Chosun Ilbo

A director who dreams of liberation

Shin Sangho, in his youth, had a fiery temper. Hence, he and I ‘the journalist,” often engaged
in a fierce argument of some sort. If Shin ever “ran” for something and won, he probably would
have lasted about an hour. The lies and deceit that brightly shines like the sun in our political
world would surely have blinded him, 1f not drove him to insanity. Shin, having a nearly fatuous
level of intolerance for mjustice, just would have not survived such a cunning world. If Shin ever
tried to be an entrepreneur, he either would have ended up being some gigantic mogul or a pen-
niless bum. Since, he certainly is a possessor of innovative vision with a tough backbone;
he easily could have earned a spot between the international tycoons. However, it 1s also possible
his absolutist tendency would have acted as the ultimate Achilles heel in running an enterprise.
And if he did succeed in making enormous amount of money, Shin could have still turned out to
be the oddball who leaves all his possessions behind in search of peculiar personal freedom.
What 1f Shin was born as woman? Would he have been the Jackie Kennedy of our times?
Concerning that he still acts like an emperor around his household in this 21st century world,
the guess is not likely. If Shin ever became a president, he would have earned stigmatization as
a dictator. Because, he would never have back down to any kind of proposition that stopped him
from doing everything correctly according to the principle. However ‘the Shin Sangho.’

I have observed over the years is a human being who has sensitive soul, with a head-strong
exterior. He might have the look of a terrifying ruler, but inside such shell, he has a delicate heart
of a young boy. Above all, ‘the Shin Sang Ho,” I know, 1s a perfectionist with keen emotions,
who tries his best for everything he believes in. And to offend such a steadfast man, it is idiotic
not to expect a rage. Shin doesn’t really look like the suffering artist type either. He was born
with the incredible artistic aptitude, such as imaginative mind and masterly hands.

Whether he became a painter, or a sculptor or even a designer, he would have displayed that
ingenious quality of his. Also if he ever became a fashion designer of a chef, he would have
gained international reputations. But all of these incredible talents aside, Shin is a man with
uncontrollable intensity of passionate zeal inside of him. For such man to find clay is a match
made in heaven. Clay holds incredible capacity in absorbing anything. He could not have found
a better focus where he could emit his inner desires and passion without unintentionally dama-
ging it with excessive force of energy. Kneading of clay produces elasticity, and within this
movement, the wriggling energy can be sensed. This specific attribute of clay supported Shin to
create numerous wonders that are similar to the fired paintings of Clayarch museum.

Clay partakes all of his fiery nature, over flowing desires, and even of the surging energy
emitted from Shin, and orbits them into a big lump of catharsis. He challenges in experimenting
his works incessantly, widening the horizon in ceramics, experiencing the state of perfect selfle-
ssness through the course of forming the desired shape. Witnessing his recent works, it comes
to mind that anything and everything could probably be made with clay. It has been a long time
since Shin mastered the artistry in restoring his own energy in to the vastness of clay.

Would it be on overkill of me to align the entire process of ceramic art, the sublimation to plas-
ticizing, with the likes of Shin’s life long torment of himself?

Thus, in my conclusion, to even imagine such a misfortune like “a Shin Sangho without clay,”

is strictly prohibited.
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